REALISM AND HYPERREALISM IN CONTEMPORARY
AUTOMOBILE AND MOTORCYCLE PAINTING
THE BIRTH OF THE MODERN CAR occurred over 150 years ago in 1860 in Germany. The first internal
combustion, petroleum-fueled motorcycle came out of Germany 25 years later. In the United States,
Henry Ford Company was established in 1901. A year later it morphed into Cadillac Motor Company
which Ford left, along with the rights to his name. A new Ford Motor Company emerged in 1903 in
Detroit with backing from a dozen investors, including the Dodge brothers. The same year, 1903,
Harley-Davidson, was founded in Milwaukee, Wisconsin. Its chief rival was the Indian Motorcycle Co.
which emerged out of a bicycle manufacturer in Springfield, Massachusetts in 1901. Much has changed
since those early automotive years, but perhaps nothing more so than America’s love affair with cars
and motorcycles, which has expressed itself culturally and artistically in so many ways.
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Clockwise from top left: Guenevere Schwien, Desmo Details, 2014; Cheryl Kelley,
Yellow Delahaye, 201 1; Ken Scaglia, Saratoga 300, Chrysler 300 trunk (in Saratoga, NY),
201 1; Randy Ford, Type 57 (detail), 2016; Lory Lockwood, All The Pretty Horses, 2007.

Clockwise from top left: Harold Zabady, Lacquer & Chrome, 2006; Sheryl Luxenburg,
Double Decker, 2013; Marc Jones, The Car Wash, 2016; Richard Lewis, Buick Hubcap, 201 1;
A. D. Cook, Indian Summer, 2000; Joseph Santos, Chevy Bel Air, 2013.

Clockwise from left: Bob Petillo, Frankie’s Root Beer Stand, 2007; Brian Tull, Don’t Bother Missing Me, (detail), 2013; A.D. Cook, Duet, 1999.

The upshot as far as automotive design was concerned,
was that the old open-top runabouts and touring cars were
phased out and design elements such as running boards and
headlights were gradually integrated into the body of the car.
In the 1950s, the industry offered consumers increased horse
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